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THE LADY WITH POPPIES 



ALFRED PHILIPPE ROLL 



LENT BY MADAME PAQUIN 



ALFRED PHILIPPE ROLL 



BY CORNELIA B. SAGE 



A WONDERFUL collection of paintings 
by the great French artist Alfred 
Philippe Roll, who is the President of the 
Societe Nationale des Beaux Arts, was placed 
on exhibition in the Albright Art Gallery, 
Buffalo, on the 17th of April. This ex- 
hibition, which comprises forty-two paint- 
ings and about twenty drawings and 
sketches, after being shown in Buffalo, 
will make a circuit of the other leading 
American Museums. 

The work of assembling this notable 
collection was accomplished through the 
energy and untiring efforts of the artist 
and M. Paul Vitry of the Louvre. When 



the project was conceived of permitting 
the Director of the Albright Art Gallery 
to bring to this country the masterpieces 
of one of France's most revered artists 
it was only natural that great fear was 
expressed on all sides for the safety of 
the works if they left France during the 
war. President Poincare was consulted, 
but both he and M. le Sous Secretaire 
d'Etat des Beaux Arts felt that the risk was 
a duty that the artist owed to his country, 
and therefore advised the sending of the 
collection. 

M. Leonce Benedite — always gracious 
(who it will be remembered allowed the 
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ART AND PROGRESS 



first paintings ever lent to America from 
the Luxembourg to come to the Albright 
Art Gallery at the time of the exhibition 
of the Societe Nouvelle) immediately added 
three important works by Roll, belonging 
to the Luxembourg treasures which have 
been buried since the beginning of the war. 

Thus the present collection of paintings 
and sketches is exhibited in this country 
by the Albright Art Gallery under the aus- 
pices of President Poincare and the officials 
of France — M. Paul Vitry of the Louvre 
and M. Leonce Benedite of the Luxem- 
bourg. 

The collection contains portraits of three 
Presidents of France and other famous 
personages. There are original sketches 
of the paintings for the Palace at Versailles 
and other notable works. These have 
been lent by the French Government, the 
artist and others, among whom may be 
named M. Leon Bourgeois, Madame 
Paquin, M. Yves Guyot, Madame Elie 
Weill, the Telfair Academy of Arts and 
Sciences, Savannah, Ga., and Adolph 
Lewisohn, Esq. All of the works ex- 
hibited here have been shown at different 
times at the Salons, and with the exception 
of the four owned in the United States, 
the entire collection has been brought 
over from France. 

"Alfred Roll," we are told by Henri 
Marcel, Director of the Louvre, in his 
history of French Painting, "was born 
in Paris, 1847, and studied under Gerome 
and Bonnat. He attracted attention for 
the first time in 1874 by his painting 'Don 
Juan and Haydee' in the Avignon Museum, 
where the clever tonalities affected by 
Fromentin were closely allied to the gray 
and black derived directly from Manet. 
A military picture, 'Halt' (1875), in the 
Museum of Versailles, and 'Inundation 
in the Suburbs of Toulouse' (1877), 
Museum of Havre, showed the artist 
very much influenced by Gericault, and 
displayed with unusual ability the violent 
motives and complicated scenes. But, 
after 'The Festival of Silenus' (1879), 
Ghent Museum, with its rich Flemish 
tradition, with its glowing flesh tints, 
the portrait of Jules Simon, treated by 
large, flat strokes, and the 'Strike of the 
Miners' (1880), Valenciennes Museum, 
suggested a return to the pictorial con- 



ceptions and the ways of Manet, en- 
larged in the last work to the proportions 
of a page in history." 

"We love in M. Roll," says another 
biographer, "the fine sincerity and courage 
which, year after year, show themselves 
in works full of good faith, strength and 
health. He is no dreamer, and his chief 
quality would seem to be will and power." 

The great works of Roll are nearly all 
placed in the Museums of France and of 
the neighboring countries. "The Inun- 
dation" is in the Havre Museum; "The 
Strike of the Miners," at the Versailles 
Museum; the "14th of July," at the 
Museum of the Beaux Arts, Paris; "At 
Work in the Timber Yard," at the Museum 
of Cognac; "The Centenary of 1789," 
"Laying the Foundation Stone of the 
Bridge Alexander," and also a picture of 
his youth, entitled "Halt," are at the 
Versailles Museum. The National Mu- 
seum of the Luxembourg possesses "For- 
ward, March," "The Farmer's Wife, Manda 
Lametrie," and "The Dragoon," besides 
three or four pictures of minor impor- 
tance. 

The Hotel de Ville, Paris, has among 
its other decorations two large panels by 
him representing "The Joys of Life"; 
the Sorbonne possesses a panel entitled 
"By Nature Towards Humanity"; and 
the Petit Palais des Champs Elysees may 
boast a ceiling setting forth "The Triumph 
of the Republic." In other countries there 
are "The Festival of Silenus," which be- 
longs to Ghent; "The Brick Yard of 
Rouky" at Geneva; "The Woman and 
Bull" in Buenos Ayres, as well as a picture 
of "Agriculture" from the Salon of 1889; 
not to mention the numerous sketches, 
portraits and paintings of a style which 
is popular among private collections. 

There are few celebreties of the day who 
have not been painted by M. Roll. His 
portraits of President Carnot, of Jules 
Simon, iUexandre Dumas fils, Yves Guyot, 
Admiral Krantz, Jane Harding, and Co- 
quelin Cadet are amongst the most noted. 

M. Roll has a fancy for posing Ins models 
where the sun plays upon them, arriving 
at some of the most delightful effects from 
the shadows that the trees and grasses 
cast upon the figure. His work impels 
one to appreciate him as a painter of 




HALT ! 



ALFRED PHJLIPPE ROLL 



MUSEUM OF VERSAILLES 



healthy, sound ideas. He gives an ab- 
solute sensation of truth. His studies of 
the nude show him in all the strength 
and grace of his art. These works require 
no explanation. They are treated without 



sensuality, the flesh painted with solidity; 
the life, the color, admirable. 

"Here then," to again quote M. Marcel, 
"is a painter in love with his art and who 
takes such, pleasure in painting that he 
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THE NURSE 



ALFRED PHILIPPE ROLL 



MUSEUM OK LILLE 




MATERNITE 



IENT BY ADOLPH LEWISOHX 



ALFRED PHILIPPE ROLL 



interests us and charms us by his fine more taken with life than with dreams, 



work, the boldness of his touch and action. 
'A brush in good order' as Fromentin 
says, and the hand holding it loyal and 
brave, obeys an energetic spirit, healthy, 
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with strength rather than with artifice, 
but profoundly sincere, and capable of 
passion. Back of the work one loves to 
discover the workman." 



